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To call Esopus a magazine is a bit of a misnomer.
Showcasing the broadest possible spectrum of
creative endeavors, the lush, encyclopedia-thick
volume is an exercise in printed ingenuity, filled
with inserts, pull-outs, various types of papers
and inks, a CD with original tracks, and occasion-
ally, a do-it-yourself project. As Editor and Execu-
tive Director Tod Lippy said, “In the end, it's less
a magazine and more of an exhibition; it just hap-
pens to be on paper and in a magazine format.”
Published twice a year since 2003, Esopus (pro-
nounced, Lippy said, like “a bar of soapus”) is
free from advertisements, critiques, or reviews,
ideally offering a neutral, non-commercial avenue
for contemporary artists to engage with the pub-
lic. Lippy, who runs a one-man show as Esopus’s
sole designer, editor, and manager, recently spoke
with us by phone about the role inspiration plays
in the magazine’s development.

THE INSPIRING POWER OF
CREATIVE EXPRESSION

I’'m inspired by work that provokes me, surprises
me, excites me, that seems to do something in a new

Tod Lippy, editor of Esopus. PHOTO BY CHRIS RAMIREZ

way or in a different way that deepens my experience
of whatever the subject matter of the piece is. I think
the only reason I do anything is because I am inspired
by other kinds of creative expression, and other ap-
proaches to creative expression. It’s an absolute essen-
tial part of my process to be exposed to things that are
inspiring for whatever reason.

A great piece of contemporary art to me is just about
as inspiring as it gets. I think art has a wonderful way
to make us question our role in the world, our position
in society, our beliefs. I wanted to be able to provide a
context in a form for contemporary artists to bring that
work to a broader audience. I also did a master’s [de-
gree] in film, and I love particular European films and
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independent films that aren’t that well-distributed in
the U.S. but which have had huge influences on me as
a person. Fiction, poetry, basically any kind of human
expression inspires me—anything that takes one per-
son’s perspective on life and conveys it to other people.
The more complex, the more nuanced the better as far
as I’'m concerned. It’s hard for me not to be inspired by
any kind of creative expression.

There’s nothing that inspires me more than ar-
chival material. I just find it fascinating. I find it
incredibly illuminating. I find it deeply personal.
You go to MoMA [Museum of Modern Art in New
York City], whom we do a series with, and you’ll
look at letters, notes written from curators to art-
ists, artists to curators, or whoever. You get a sense
of people behind these totemic artworks or exhi-
bitions, and how everybody had made such enor-
mous efforts to make these things happen. That’s
the way with all archives for me. I find them to
be incredible documents of human expression, and
the effort behind any kind of creative enterprise.

BRINGING ESOPUS TOFRUITION

I set the parameters for myself as a creative per-
son. I want to do something that’s commercial free, I
want to do something that has no commercial influ-
ence whatsoever informing it. I want to do something
that reaches a wide swath of people, and I want to
do something with really unusual, interesting, well-
known, and also emerging contributors who have
something interesting to say about this or that. Inspi-
ration is a great way to start [working on an issue].
What did I see in the past three or four months that
really inspired me? It can be anything—a show at a
gallery or at a museum or something on television
or a film or a piece of writing. But it’s something
that got me excited about art and creativity. Let’s
say [ happen to snag that person to do something for
the issue. Then the next question is what else will be
nice in the same context or in the same frame as that
particular piece? That process continues until I have
12 or 13 or 15 contributions. The idea is to celebrate
the individuality of each of these pieces, but also
treat them in a way and organize them in a manner
that makes them feel like they’re singing together,
even though they’re singing different songs. There’s
a commonality, not in approach necessarily but in

effect, so that it doesn’t feel like a cacophony. My
process 1s about trying to make that happen, trying
to guide that in a very gentle, mostly invisible way as
designer and maybe as a curator.

[ think these pieces [for an issue] are so strong
that for the most part, they stand on their own. I
don’t think [my editorial decisions are] that spe-
cial. I think it’s just that you listen carefully; look
and listen and think, “What is

this piece saying? How does
it want to appear in the mag-
azine? What makes the most
sense for it?” Maybe it’s a
vaguely mystical thing, but it
is something that I find really
fun, challenging, and kind of
daunting sometimes. I feel like
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every issue is a puzzle, and ev-
ery piece is a puzzle, and it will
all fit together. There’s some
overarching organizing princi-
ple that I may not be aware of,
but it will make itself known
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over the course of putting together the issue. I
have six months between issues, so [ have a lot of
time to live with these materials and think about
them in a way that doesn’t involve me quickly
trying to impose something visually on them that
wouldn’t be there normally, or that would fight



with them in some way. You spend a lot of time  working on. If I can look at it, if I can flip through

with an artwork or a song or anything else, and it it, if I can touch it, if I can manipulate it,

O

starts to reveal itself to you. more inspired and I feel like I have a much beter
If I have a thing in front of me—it could be handle on what to do with it than I would if I were just

somebody’s artwork or it could be somebody’s piece  thinking purely out of thin air. 'm much more of a tac-

of music or a set of journals—then suddenly I have tile person, so anything that requires a tactile respos

a way in, even if it’s a mockup of the issue that 'm  or is a material thing is very inspiring to me. A
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“Rent to Own,” which features documents from the Museum of Modern Art Archives related to the museum’s art lending program, from
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